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rue Erotic Print Society 


he Erotic Print Society was founded in 1993 by two art dealers who had curated 
the first exhibition of historic and contemporary erotic art in Britain eight years 
before. 


Now with considerable knowledge of the field they recognised that public access to great 
examples of the genre was becoming more and more limited - increasingly the domain of 
restricted museum collections and that of private collectors. At the same time they saw 
that there was, in the UK at least, no real showplace for the erotic works of contemporary 
artists. 


The general purpose of the Society is to bring these works to a wider audience and finan- 
cially within reach of most collectors. Erotica is one of the last frontiers of art to be crossed 
and a serious investigation is long overdue. Sex is a significant human activity and from 
prehistoric times artists have given their own creative interpretation of the subject. 


Erotic art is an intimate and personal examination of human sexuality in all its rich diver- 
sity, a means of creative expression, whether serious or light-hearted, provocative or inspi- 
rational. Western society tends to suppress erotic imagery on the one hand, while on the 
other they exploit it to the full, whether in advertising or pornography. To say that erotic 
art celebrates, and pornography exploits, sex would be to over-simplify a complex issue. 


The Erotic Print Society Review, the Society's quarterly magazine for its members, regular- 
ly enters this hotly disputed territory of public morality and private prejudices and address- 
es this, and many other sexually-related topics, with an open and unbiased approach. 


So what does the Society do? Essentially it publishes limited editions of both rare and con- 
temporary erotic art using the highest standards of printing techniques and the most 
appropriate quality of paper for each edition. These editions can usually be purchased in 
elegant card folders or luxury, hand-crafted portfolios. The prints can be preserved in their 
portfolios or framed. Frequently the accompanying texts of the original editions will have 
been published in a foreign language. The Society commissions translations in English for 
its own editions, often for the very first time. We also publish anthologies of the work of 
single artists in book-form in a limited and a popular edition. 


The Erotic Print Society offers you an unprecedented opportunity to create your own spe- 
cial collection of classic works from the golden age of erotic art and also new works by 
exciting contemporary talent. Free membership is automatic with the purchase of your 
first limited edition. 


me Erotic Print Society 


PO Box 10645, London, SW10 9ZT 
Tel: 0171-351 6957 Fax: 0171-244 8999 
Website: http//www.eps.org.uk Email: eros@eps.org.uk 


The Illustrative Art of 


Lynn Paula Russell 


Published by: 

п Erotic Print Society 
PO Box 10645 
LONDON 

SW10 9ZT 


Telephone: 
0171-351 6957 


Fax: 
0171-244 8999 


Email: 
eros@eps.org.uk 


Website: 
hetp//www.eps.org.uk 


© 1997 MacHo Ltd. London, UK. 


No part of this publication may be reproduced by any means or by any other manner whatsoever, 
without the expressed written permission of the Publishers. 


THE ILLUSTRATIVE ART OF 





LYNN PAULA RUSSELL 


This book is dedicated to 
Frank 


The Publishers and the artist would like to thank 
the following collectors and individuals for their 
invaluable help and contributions to this book: 


Victor Arwas 

David Chambers 
Sarah Hope-Walker 
St. John North 
Francis Selwyn 
Gordon P Smith 
Alison Spritzler-Rose 


Monochrome images printed in Duotone. 


Printed in the United Kingdom. 


FOREWORD 
By Victor Arwas 


ynn Paula Russell is a talented eclectic artist. She has been an 

actress and a dancer, has executed large composite images of 

various West End plays and musicals, smaller composites of 
important television plays and scenes for American television, and 
painted quad posters of Hollywood stars. She has explored the 
strange world of fetishistic art, illustrating a number of magazines — 
she has, indeed, been the editor of one magazine for the past three 
years — and has produced several illustrated stories for French adult 
Bandes Desinées magazines. Two of her drawn novels have been issued 
as separate books there. She has even illustrated children's books writ- 
ten by her husband Frank Charles. 


She paints in oils and water colours, but often prefers drawing in ink 
or pencil for the resulting sharpness. Several collectors have commis- 
sioned sets of drawings from her, including paintings inspired by The 
Story of O and the Karma Sutra. She has also been commissioned to 
execute a number of bookplates. Her work was exhibited at the 
Larmes d'Eros gallery in Paris and in a number of group shows in 
London galleries, and she has appeared in several discussion pro- 
grammes on television in London and New York. 


Serious and dedicated as an artist, she is also a humourous, fun-lov- 
ing introvert who paradoxically, can transform herself into a 
grandiose exhibitionist. This little book reproduces a variety of her 
pictures, forages into a dark fantasy world of perfumed eroticism 
strictly regimented, clad and unclad, by strange rules and stranger 
images, look closely at them, for many of its heroines are the artist 
herself, projected into her own, and other people's, often unavowed 
dreams. 


INTRODUCTION 
by Alison Spritzler-Rose 


the system by a good spanked bottom. Lynn Paula Russell (Paula Meadows of blue 

оше fame) agrees whole-heartedly. She's devoted much of her life and her art to the 

theme of sado-masochism. Originally an actress and children's book illustrator, she now draws 

and paints full time as well as editing a magazine, which she also illustrates. I headed into 

regions ГА never before dared enter (the northernmost reaches of London) to meet Ms Russell, a 
world-class authority on the art of spanking. 


fi to pop-icon Madonna emotions can be brought to the surface and purged from 


Paula, your career and even persona have gone through many changes. Would you say there is 
natural progression at work? 


Oh, yes. The woman I am now is not the one I used to be. I was very shy. I knew I gave 
out a sexual energy but I was naive and basically repressed. I didn't really understand men. 
I went to art school and was involved in my local dramatic society. But I missed the main 
impact of the 60's in a way because I was still living at home. I think I was rather shel- 
tered and had a very safe life. 


It sounds like you then rushed into the abyss to make up for lost time then! 


Hardly rushed. I spent several years in repertory theatre and played small parts on TV. I 
was even in the show Hair for a time, but somehow my career didn't take off as I'd hoped. 
I didn't get involved in porn films until I was thirty-three, which is relatively late. All 
through my twenties I had been trying to keep my sexual appetite hidden. But these things 
are very powerful and they always have a way of rising to the surface. I went through a 
stage of being anorexic. I didn't even want to have breasts! However back then doctors 
weren't so sympathetic to that condition. And thank God! Otherwise I might have been 
trapped in years of therapy. I realised I had to cure myself, and when I admitted to myself 
that I was intrigued by things that were taboo I realised that this was the key. I decided to 
fight my block and to wash away my inhibitions by overcoming them. That's when I real- 
ly started to be adventurous. 


So the cure worked? 


Definitely. But I didn't just go out and immediately sign up to be a porn star - it was a 
gradual thing. I started with a bit of modelling and when I found that was fun I ventured 
further. I think, in the long term, sex films can be damaging. But I wasn't in it for the 
money and that was healthy. I was there because I wanted to do it and I found it thera- 
peutic. It was a journey of self-discovery for me. 


But why do you think you were so public about it? 
My mother asks me the same question. She says “Couldn't you just have quietly gone and 
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done what you felt you had to do - without the whole world knowing?” But that would 
have been hypocritical. If I'd done that I could back-pedal and pretend it never happened. 
I wanted it down for the record. I didn't want to edit my life as I went along. I wanted 
to face the truth - which is that we all have an undeniable sexual nature. 


Youre a masochist. I thought the pain was meant to be the thrill, but I guess getting attention 
is good too. 


It's about pain but it's also about power. It's about overcoming your fears and taking con- 
trol. I know that might sound strange but when someone says they're going to hurt you 
and you turn around and say ‘Oh good" they're suddenly disarmed. And the thrill after a 
good thrashing is so invigorating. It's like a whip to a horse's rump; it spurs you on and 
makes you feel so alive. I think perhaps I'm just the sort of person who needs that every 
once in a while. 


I agree there must be some satisfaction in overcoming pain but at the end of the day Га much rather 
be the girl holding the шір. Actually, I don't think Га make a good sadist. Га feel too guilty if 
I hurt someone. 


I feel the same. There's a lot of power in being the masochist. Think about it. You're the 
centre of attention. 1 did try being the woman wielding the whip but I found it wasn't the 
same. At first you think it's great but then you quickly realise you're not getting the atten- 
tion. The one who's enduring the pain is getting all the attention. And of course that's 
part of the excitement. 


It's interesting. 1 used to think of a masochist as someone who was terribly submissive. 


Oh no! We masochists can be very demanding when we want to be! It's actually extreme- 
ly liberating. I can submit but I wouldn't call myself submissive because I usually do what 
I want to do. They say being smacked or caned is a way to control wayward and rebellious 
instincts... 


But in your case the desire to be smacked or caned IS the rebellious instinct! 
Yes, sex does complicate things. 1 wonder why? 
I don't know. But I think you could be a great spokeswoman on sexual politics. 


Not really. Tuppy Owens has campaigned for strip-clubs with ramps. (7 imagine some sort 
of live sex act on roller-blades. Paula continues...) You know, it's embarrassing for people in 
wheelchairs when they can't reach the top shelf. And my friend Nina started a union for 
girls in porn. I haven't done any of those things, no marches, nothing really. But I listen 
to Woman's Hour and I've noticed a definite change. Now when they discuss prostitution 
it's an intelligent discussion. Perhaps now we're beginning to bring these things out into 
the open. 


Can I come upstairs and see your etchings? 
Of course. My art is really my first love. That and acting. 


I follow Paula into her studio. I then notice that her coloured pencil landscapes are actually body- 
scapes. Not only are they bodies - they're mostly Paula's body and face. 


Let me show you some of my book plates. I was commissioned by a private patron to illustrate 
The Story of O. (She gracefully lifis the rice paper between each drawing. Each is more lascivious than 
the last. Their technique and execution is of a true talent.) Here, look at this one. (Both women 
are connected to a contraption of pulleys. Actually, I'm not sure if this one would work in real life. The 
stress on the ropes might not fall in the right place. The torture device is unbelievably elaborate and I 
find it difficult to believe that Paula has trouble imagining commands with which to keep a slave very 
occupied.) Notice the pussy cat between their legs. Every time it leaps up to play with the sus- 
pended toy it pull a strings which is connected to rings through their labia. And these are spikes 
on the floor. (My awe is absolute.) 


I love the expressions on the faces. 


Yes, I think my specialty is in capturing the feeling of the masochist which is why so many of 
these women are me. But I have such a hard time with the Masters! I think I tend to send them 
up a bit. They're always so laughable in their handlebar mustaches. I used to give the men 
Dennis Healy eyebrows! Or I'd make them look like bullfrogs! I think the real heroine is the 
masochist while the sadist is rather an unknown quantity. It's probably better that they're kept 
in the shadows as a sort of all-knowing magician type. The centre of attention is the person 
enduring and feeling the pain. 


She hands me a copy of a magazine where she has a five page spread of her drawings. 


Well, actually it was meant to be five pages but they took out one of my bodyscapes and replaced 
it with this full-page ad. (7 don't notice at first but when I later look at the ad I find its for a body- 
piercing studio and features a close-up of a pierced clitoris; it's hard being an artist of erotica with such 
vivid photographic competition.) 

You must have opened doors for lots of people 


I certainly opened a door in my own life. I thought it was going to be so sinister and disgusting 
and awful and depraving. But I suddenly realised that things I'd been fearing were not really to 
be feared at all. I found myself thinking “How absurd! I'm in a great adults playground here. 


It's so innocent it's not true.’ 
Is this why they call you the Mary Poppins of Porn? I've been meaning to ask you this all afternoon! 


Oh no! It's from the days when I was doing sex films in America. I worked with a husband and 
wife team. She wrote and he directed. They weren't really porn people as such and I really liked 
them. He wanted to direct mainstream films. When they heard my accent they thought I 
sounded just like Julie Andrews! 


Do you think they're still in the porn business? 


You know, last I heard they had bought a chicken farm somewhere in California. 


Tea Time with the Mary Poppins of Porn - Extracts from an interview with the artist to be published in the authors The Erotic 
Print Society Reviews column La Vie En Rose. 


ABOUT THE ARTIST 


of her rich and varied life as a talented dancer, actress, painter and illustrator. And 

as one of Britain's few erotic film stars, she is better equipped than most to explore 
darker side of her own complex sexuality. She has exhibited in several countries and is 
eagerly collected by connoisseurs of erotic art world-wide. 


| ynn Paula Russell’s work is largely autobiographical and draws from the experiences 


During the brief appearance of hard-core films in Britain in the early1980's, Lynn Paula 
Russell made the brave decision to become involved in that industry as an actress. She 
went on to make several more films in the USA but eventually decided to become a full- 
time artist and illustrator. Her work gives a fascinating insight to this period and contains 
an element of sado-masochism which develops from her interest in the classic novel, The 
Story of O. The link between pornography and art in the latter part of the 20th century is 
already well established by the artist Jeff Koons whose relationship with the Italian actress 
La Cicciolina is notorious. 


This book reflects the journey of self-discovery and sexual awareness that the artist has 
undertaken; her work can be divided into three main groups: her drawings for private 
commissions such as bookplates, her book and magazine illustration and her less illustra- 
tive, more metaphysical works which she has exhibited in this country and abroad. 





11 


BOOK PLATE DESIGNS 


Gordon Smith, who is a collector of Mark Severin's book plates and other 
work was much inspired by two drawings Severin had made for two series 
of medals, all based on the Kama Sutra. Searching for an artist who would 
be able to match these, he was introduced to Lynn Paula Russell and was 
delighted by the work she showed him. The ensuing commission was per- 
fect for the artist's talents. 


Unless otherwise stated, the works 
illustrated in this book are drawings in 
pencil or colour crayon. They were 
executed between 1983 and 1997. 


Modern Love Poems based on the Kama Sutra 
Urusandhi 
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BOOK PLATE DESIGNS 


The drawings were not to be mere copies of Severin's work, but from 
Paulas own imagination. The postures called for by the Indian text are 
often not easy to perform in practice, and the task of rendering them in 
drawing is equally difficult. 


Modern Love Poems based on the Kama Sutra 
Aineya 
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BOOK PLATE DESIGNS 


Working without models apart from herself, and not inclined to copy from 
photographic images, she has found it sometimes quite awkward to use the 
pencil while herself contorted in some curiously erotic pose. 


She makes preliminary sketches for most of her drawings in pencil. The 
facial expressions of the lovers are remarkable for their veracity - her earli- 
er career as a portrait artist standing her in good stead. 


Book plate design 
Modern Love Poems based on the Kama Sutra 
Vijrimbhitaka 


Book plate design 
Modern Love Poems based on the Kama Sutra 
Sanghataka 
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Book plate design 
Modern Love Poems based on the Kama Sutra 
Avamardana 


Book plate design 
Modern Love Poems based on the Kama Sutra 
Indrani 
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Book plate design 
Modern Love Poems based on the Kama Sutra 
Bhramaraka 
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Book plate design 
Modern Love Poems based on the Kama Sutra 
Avalambitaka 
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Book plate design 
Modern Love Poems based on the Kama Sutra 
Dhenuka 


Book plate design 
Modern Love Poems based on the Kama Sutra 
Varikriditaka 














Book plate design 
Modern Love Poems based on the Kama Sutra 


Book plate design 
Modern Love Poems based on the Kama Sutra 
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Book plate design 
Modern Love Poems based on the Kama Sutra 
Samgara 
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Book plate design 
Modern Love Poems based on the Kama Sutra 
Jrimbitaka 


Book plate design 
Modern Love Poems based on the Kama Sutra 
Chumbitaka 
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Book plate design 
Modern Love Poems based on the Kama Sutra 
Nimita I 





THE 
ILLUSTRATIVE WORKS 


As well as individual examples, the artist has embarked upon three series 
of illustrative works: 

The Chronicles of Lynette 

Scenes from the Artists Life 


The Story of O 


Book plate design 
Modern Love Poems based on the Kama Sutra 


Asadharana 


Les Amies 
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The Three Graces 
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Film Noir 
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Róle Play 














Nocturne 





THE 
CHRONICLES OF LYNETTE 
‘In the village they called her the strange one. The changeling. No one 


knew what it was she thought or felt or dreamed behind her dark, unfath- 
omable eyes.’ 


Chronicles of Lynette - I 
In the village they called her ‘the strange опе” 
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THE 
CHRONICLES OF LYNETTE 


Lynette at the stone altar. ‘Beside Sir Hugh stood Father Merton survey- 
ing this ravaged member of his flock with eyes that were neither compas- 
sionate nor especially merciful.’ 


Chronicles of Lynette - II 
Lynette at the stone altar 
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THE 
CHRONICLES OF LYNETTE 


‘and all the time he pleaded for forgiveness and remission for his sins of 
carnality.’ 


Chronicles of Lynette - II 
The Tree 
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SCENES FROM THE ARTIST’S LIFE 


For some time the artist has been in the process of writing an autobiogra- 
phy. The following sequence of ten drawings are based upon her life and 


her sexual experiences. 


Scenes from the Artists life - I 
‘He breathed very heavily but rolled down my panties with a fair degree of skill...’ 
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Scenes from the Artist's life - II 
T was surprised to find myself lying on the back seat of a parked car with my skirt around ту waist.’ 
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Scenes from the Artists life - III 
My Demon Lover 





breast andar Ihe weight, Sn The moonligh ha 





asidero, a 
1 8 3 
3 $ 
y 
$ 
tock is a silver shat pointing ab my mure JE is also iron hard 


56 


Scenes from the Artists life - IV 
"It was MY tree. I knew it at once!” 
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SCENES FROM THE ARTIST’S LIFE 


“Lynn Russell jumped the abyss but, waiting for her the other side she 
found her hidden twin, her alter ego, Paula Meadows. Together we began 
to draw the map of a new and magical journey.’ 


Scenes from the Artist's life - V 
A photo shoot is make-believe I reflected 
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Scenes from the Artists life - VI 
‘My Sir Stephen bade me caress myself, but like ‘O, I felt awkward, embarrassed.’ 
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Scenes from the Artists life - УП 
“We were the grace notes in the musicians score.’ 
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Scenes from the Artist's life - VIII 
‘The setting was always the same...’ 
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SCENES FROM THE ARTIST’S LIFE 

To ride a tiger 

“Lam thirty-two and cannot pretend that this is che first, or the last rite of 
passage that I shall experience. But I have reached a place in the journey 


where the past is dead and the future powerless to be born. It is at such 
times that mysterious urges arise and move me onwards.’ 


Scenes from the Artist’s life - IX 
As I felt the chains drawing me up off the floor, I began to leap and dance in the air.’ 
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SCENES FROM THE ARTISTS LIFE 


Paula in New York 


‘I will not blind the eyes like the boy in Equus. I will outface them and 
challenge them and move to a position from which I can never draw back 
and pretend that the action is not mine. It will be on record. A million 
eyes will look at me through the lens of a film camera." 


Scenes from the Artists life - X 
Ah,’ says Bedelia to her neice, Debbie, ‘its you." 
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The Party 


Waiting 





THE STORY 
OFO 


This French novel of sado-masochism by Pauline Reage caused a scandal 
when it was first published in 1954. Today it is considered a classic of its 
kind. "What lifts this fascinating book above mere perversity is its move- 
ment toward the transcendence of the self through a gift of the self. . . to 
give the body, to allow it to be ravaged, exploited, and totally possessed can 
be an act of consequence, if it is done with love for the sake of love." 


Illustrations for The Story of O by Pauline Reage - 1 
Frontispiece for The Story of O 
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Illustrations for The Story of O by Pauline Reage - II 
“Undo your garter belt,” he says, ‘take off your panties.” 


74 























< X 
di | 
5 а he ғ,” 
pelt, 

fe 4. 

б. 

ке 

pour 


Illustrations for The Story of O by Pauline Reage - Ш 
‘Meanwhile, the man who liked women only for what they had in common with men..." 
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Illustrations for The Story of O by Pauline Reage - IV 
‘Had he come nearer to rake up the leaves...’ 
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THE STORY 
OFO 


“The stranger, whom she still dared not look at, after he had 
glided his hands over her her breasts and down her buttocks, 
then asked her to spread her legs. “Do as youre told,” said 
René, against whose chest her back was leaning and who was 
holding her erect...’ 


Illustrations for The Story of O by Pauline Reage - V 
The Stranger 
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Illustrations for The Story of O by Pauline Reage - VI 
‘She was placed on her knees, her face to the wall...’ 
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Illustrations for The Story of O by Pauline Reage - VII 
"But O screamed no, no, for God's sake no, she couldnt bear it any longer...’ 
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Illustrations for The Story of O by Pauline Reage - УШ 
‘O was made to sit up and, spreading her legs, they perched her 
on the edge of the slab of stone.” 
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Illustrations for The Story of O by Pauline Reage - IX 
‘One single abominable pain shrieked through her ..." 
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BODYSCAPES 


These works are evidence of the artists long-standing view of Nature as a 
mystical force. The idea of a group of inanimate objects brought together 
to create a human form is not new. The 16th century Milanese artist, 
Arcimboldo, delighted the Hapsburg court with his splendid portraits 
composed of fruit, flowers or even animals. Lynn Paula Russell has taken 
an old concept and breathed new life into it with her sensual and mysteri- 
ous bodyscapes. 


Dawnscape 





Cascade 
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Flowerscape 


Moonscape 
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Mountainscape 
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Cloudscape 





Stormscape 
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Ecstasy 


Nude Self Portrait 
102 





Submission 
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The Mistress 
Pen and ink with colour crayon 
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Pierced 
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Miss Jekyll and Ms. Hyde 
Oil on paper 
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